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Caravaggio  

Caravaggio | Italian Baroque painter,born 1571 - died 1610 
Also known as: Caravage, Michelangelo Merisi, Michael Angelo da Caravaggio, Michelangelo 
Amerighi da Caravaggio, Michel'Angelo da Caravaggio, Michelangelo Morigi da Caravaggio, 
Michiel Angelo di Caravajo, Michelangelo Merisi da Caravaccio, Michelangelo Merisi da 
Caravach, Michelangelo Merisi da Caravaggi, Michel Angelo Caravaggio, Michelangelo 
Caravaggio, Michelangelo Merisi da Caravagio, Michelangelo Merisi da Caravege, Michel Ange 
Merisi de Carravage, Michelangelo Merisi.  
 
Caravaggio (September 28, 1571 – 18 July 1610) was an Italian artist active in Rome, Naples, 
Malta and Sicily between 1593 and 1610. He is commonly placed in the Baroque school, of which 
he was the first great representative. 
 
Even in his own lifetime Caravaggio was considered enigmatic, fascinating, rebellious and 
dangerous. He burst upon the Rome art scene in 1600, and thereafter never lacked for 
commissions or patrons, yet handled his success atrociously. An early published notice on him, 
dating from 1604 and describing his lifestyle some three years previously, tells how "after a 
fortnight's work he will swagger about for a month or two with a sword at his side and a servant 
following him, from one ball-court to the next, ever ready to engage in a fight or an argument, so 
that it is most awkward to get along with him." In 1606 he killed a young man in a brawl and fled 
from Rome with a price on his head. In Malta in 1608 he was involved in another brawl, and yet 
another in Naples in 1609, possibly a deliberate attempt on his life by unidentified enemies. By 
the next year, after a career of little more than a decade, he was dead. 
 
Huge new churches and palazzi were being built in Rome in the decades of the late 16th and 
early 17th centuries, and paintings were needed to fill them. The Counter-Reformation Church 
searched for authentic religious art with which to counter the threat of Protestantism, and for this 
task the artificial conventions of Mannerism, which had ruled art for almost a century, no longer 
seemed adequate. Caravaggio's novelty was a radical naturalism which combined close physical 
observation with a dramatic, even theatrical, approach to chiaroscuro, the use of light and 
shadow. 
 
Famous and extremely influential while he lived, Caravaggio was almost entirely forgotten in the 
centuries after his death, and it was only in the 20th century that his importance to the 
development of Western art was rediscovered. Yet despite this his influence on the new Baroque 
style which eventually emerged from the ruins of Mannerism, was profound. Andre Berne-Joffroy, 
Paul Valéry’s secretary, said of him: "What begins in the work of Caravaggio is, quite simply, 
modern painting." 
 
Caravaggio Biography 

Early life (1571-1592) 
 
Caravaggio was born in Milan[3], where his father, Fermo Merisi, was a household administrator 
and architect-decorator to the Marchese of Caravaggio. His mother, Lucia Aratori, came from a 
propertied family of the same district. In 1576 the family moved to Caravaggio to escape a plague 
which ravaged Milan. Caravaggio’s father died there in 1577. It is assumed that the artist grew up 
in Caravaggio, but his family kept up connections with the Sforzas and with the powerful Colonna 
family, who were allied by marriage with the Sforzas, and destined to play a major role in 
Caravaggio's later life. In 1584 he was apprenticed for four years to the Lombard painter Simone 
Peterzano, described in the contract of apprenticeship as a pupil of Titian. Caravaggio appears to 
have stayed in the Milan-Caravaggio area after his apprenticeship ended, but it is possible that he 
visited Venice and saw the works of Giorgione, whom he was later accused of aping, and of 
Titian. Certainly he would have become familiar with the art treasures of Milan, including 
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Leonardo da Vinci’s Last Supper, and with the regional Lombard art, a style which valued 
"simplicity and attention to naturalistic detail" and was closer to the naturalism of Germany than to 
the stylised formality and grandeur of Roman Mannerism. 
 
Caravaggio led a tumultuous life. He was notorious for brawling, even in a time and place when 
such behavior was commonplace, and the transcripts of his police records and trial proceedings 
fill several pages. On 29 May 1606, he killed, possibly unintentionally, a young man named 
Ranuccio Tomassoni.[19] Previously his high-placed patrons had protected him from the 
consequences of his escapades, but this time they could do nothing. Caravaggio, outlawed, fled 
to Naples. There, outside the jurisdiction of the Roman authorities and protected by the Colonna 
family, the most famous painter in Rome became the most famous in Naples. His connections 
with the Colonnas led to a stream of important church commissions, including the Madonna of the 
Rosary, and The Seven Works of Mercy. 
 
Despite his success in Naples, after only a few months in the city Caravaggio left for Malta, the 
headquarters of the Knights of Malta, presumably hoping that the patronage of Alof de 
Wignacourt, Grand Master of the Knights, could help him secure a pardon for Tomassoni's death. 
De Wignacourt proved so impressed at having the famous artist as official painter to the Order 
that he inducted him as a knight, and the early biographer Bellori records that the artist was well 
pleased with his success. Major works from his Malta period include a huge Beheading of Saint 
John the Baptist (the only painting to which he put his signature) and a Portrait of Alof de 
Wignacourt and his Page, as well as portraits of other leading knights. Yet by late August of 1608 
he was arrested and imprisoned. The circumstances surrounding this abrupt change of fortune 
have long been a matter of speculation, but recent investigation has revealed it to have been the 
result of yet another brawl, during which the door of a house was battered down and a knight 
seriously wounded. By December he had been expelled from the Order "as a foul and rotten 
member." 
The Raising of Lazarus (1609), Museo Regionale Uffici, Messina. 
The Raising of Lazarus (1609), Museo Regionale Uffici, Messina. 
 
Before the expulsion Caravaggio had escaped to Sicily and the company of his old friend Mario 
Minniti, who was now married and living in Syracuse. Together they set off on what amounted to 
a triumphal tour from Syracuse to Messina and on to the island capital, Palermo. In each city 
Caravaggio continued to win prestigious and well-paid commissions. Among other works from 
this period are a Burial of St. Lucy, a The Raising of Lazarus, and an Adoration of the Shepherds. 
His style continued to evolve, showing now friezes of figures isolated against vast empty 
backgrounds. "His great Sicilian altarpieces isolate their shadowy, pitifully poor figures in vast 
areas of darkness; they suggest the desperate fears and frailty of man, and at the same time 
convey, with a new yet desolate tenderness, the beauty of humility and of the meek, who shall 
inherit the earth."Contemporary reports depict a man whose behaviour was becoming 
increasingly bizarre, sleeping fully armed and in his clothes, ripping up a painting at a slight word 
of criticism, mocking the local painters. 
 
After only nine months in Sicily Caravaggio returned to Naples. According to his earliest 
biographer he was being pursued by enemies while in Sicily and felt it safest to place himself 
under the protection of the Colonnas until he could secure his pardon from the pope (now Paul V) 
and return to Rome.[24] In Naples he painted The Denial of Saint Peter, a final John the Baptist 
(Borghese), and, his last picture, The Martyrdom of Saint Ursula. His style continued to evolve — 
Saint Ursula is caught in a moment of highest action and drama, as the arrow fired by the king of 
the Huns strikes her in the breast, unlike earlier paintings which had all the immobility of the 
posed models. The brushwork was much freer and more impressionistic. Had Caravaggio lived, 
something new would have come. 
The Denial of Saint Peter, c. 1610. Oil on canvas, 94 x 125 cm. Metropolitan Museum of Art, New 
York. In the chiaroscuro a woman points two fingers at Peter while a soldier points a third. 
Caravaggio tells the story of Peter denying Christ three times with this symbolism. 
The Denial of Saint Peter, c. 1610. Oil on canvas, 94 x 125 cm. Metropolitan Museum of Art, New 
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York. In the chiaroscuro a woman points two fingers at Peter while a soldier points a third. 
Caravaggio tells the story of Peter denying Christ three times with this symbolism. 
 
In Naples an attempt was made on his life, by persons unknown. At first it was reported in Rome 
that the "famous artist" Caravaggio was dead, but then it was learned that he was alive, but 
seriously disfigured in the face. He painted a Salome with the Head of John the Baptist (Madrid), 
showing his own head on a platter, and sent it to de Wignacourt as a plea for forgiveness. 
Perhaps at this time he painted also a David with the Head of Goliath, showing the young David 
with a strangely sorrowful expression gazing on the wounded head of the giant, which is again 
Caravaggio's. This painting he may have sent to the unscrupulous art-loving cardinal-nephew 
Scipione Borghese, who had the power to grant or withhold pardons. 
 
In the summer of 1610 he took a boat northwards to receive the pardon, which seemed imminent 
thanks to his powerful Roman friends. With him were three last paintings, gifts for Cardinal 
Scipione.[26] What happened next is the subject of much confusion and conjecture. The bare 
facts are that on 28 July an anonymous avviso (private newsletter) from Rome to the ducal court 
of Urbino reported that Caravaggio was dead. Three days later another avviso said that he had 
died of fever. These were the earliest, brief accounts of his death, which later underwent much 
elaboration. No body was found. A poet friend of the artist later gave 18 July as the date of death, 
and a recent researcher claims to have discovered a death notice showing that the artist died on 
that day of a fever in Porto Ercole, near Grosseto in Tuscany. 

 
We offer aged-look Caravaggio Paintings recreation. Some of his paintings listed as below: 
Caravaggio Paintings Rest on Flight to Egypt 
Caravaggio Paintings Christ In The Storm 
Caravaggio Paintings The Incredulity of Saint Thomas 
Caravaggio Paintings The Supper at Emmaus 
Caravaggio Paintings The Crucifixion of St. Andrew 
Caravaggio Paintings Taking of Christ 
Caravaggio Paintings The Beheading of Saint John the Baptist 
Caravaggio Paintings The Entombment of Christ  
Caravaggio Paintings Judith Beheading Holofernes  
Caravaggio Paintings The Beheading of St John  
Caravaggio Paintings Holy Family with St. John the Baptist 
Caravaggio Paintings Still Life with Flowers and Fruit 
Caravaggio Paintings The Tooth Puller 
Caravaggio Paintings John the Baptist (Reclining) 
Caravaggio Paintings John the Baptist (Basel)  
Caravaggio Paintings Boy Peeling a Fruit  

Source: http://www.paintinghere.com/artist-1/Caravaggio-Paintings.html  


